(City Center Joffrey Ballet, p. 3) 


knowingly yield to the illusion in which case they have access 

to all manner of celestial and priceless drugs "immortal under- 
standing, wondrous virtue, indomitable courage, unparalleled 
sobriety, unfailing serenity, perfect assurance and a heroic 
contempt for whatever moves humanity to watch, to bustle, to toil, 
to sail ships overseas and to engage in warfare" pause As Time Goes 
By (music by Franz Josef Haydn Symphony No. 45 in F sharp minor 
the third and fourth movements; choreography by Twyla Tharp) a 
facile heavy-handed balletic joke the choreographer of which fails 
to understand as John Neumeier the choreographer of Epilogue for 
the American Ballet Theatre fails to understand as Antony Tudor 
the choreographer of Jardin aux lilas for the American Ballet 
Theatre does not fail to understand as Gerald Arpino the choreog- 
rapher of Reflections for the City Center Joffrey Ballet does not 
fail to understand that thunder is not a piccolo As Time Goes By 
in two parts I "After the Fact" II "Ten Makes Six" the second part 
of which is divided into four pause Deuce Coupe II (music by The 
Beach Boys, tape compiled by David Horowitz; choreography by Twyla 
Tharp) divided into the following sections: COMPANY "Feet Pete" 
"Texan" "Popa,Mama"; ARABESQUE/ATTITUDE CHASSE/CHAINE; LITTLE DEUCE 
COUPE; THE WELFARE SONG; BOOGALOO; PAS PORT DE BRAS "Water"; 
QUADRILLE SUR TRINETTE'S LAST VOYAGE "Wouldn't It Be Nice" "Texan"; 
WOULDN'T IT BE NICE; CUDDLE UP the choreographer does not fail to 
understand that thunder is not a piccolo "Shut the door" "Le 





déjeuner sur l'herbe" "hope" the word "hope" was created when 

it was agreed that "hope" has a conceptual form we don't have to 
carry a three-dimensional cube in our pocket in order to remember 
what a cube looks like in the beginning was the conceptual form 
most of us know most of the words in the dictionary most of us 

do not know what they look like choreographers recreate the gestural 
shells which preceded the word dancers supply the flesh playwrights 
create gestural shells actors supply the flesh when we see the 
world as Chekhov did we realize that the conceptual form of Uncle 


Vanya is a matter of life and death when the curtain goes up we 


are in the Prozorov house it is the fifth of May we are there 

we are not willingly confusing the exterior for the interior know- 

ing that the confusion is willed believing disbelieving and know- 

ingly yielding to the illusion thinking about the proscenium. 
(City Center 55th Street Theatre: 4-11-76) 





